
 

 
    


 






 





 


 
  


 



 


 
  


 



 


 



 

 

 

  

   

  
     


  

  




Agitated 	=	132










- -Run a long, broth er, let’s



3

    

  


 


 


 

  
 

 


 


 


 
  


 



 


 
  


 


 


 



  

    
   


 


 


  

 


 

 




-go to the �eld where the plum trees are heav y with dew... We can

  
 













4

 

  


 


  


  


 


   




 
 
 



 
 
 


  


 










 


 











 

  


   


 


  





- -race like we did when our fac es were smooth. I’m right be hind you.

   







 
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Lyrics	by	Hannah	Bakke

Behind	You
Music	by	Ethan	Riordan




 


 


 


 


 


  




 


 


 


 
 
 


  

 









 















   


  

  
 
 






 

 


 




- - -Hey, lit tle broth er, I’m miss ing a lamb. You can

 





























1110

 

 


 


    




  


 

 








  



 




   


  

  
  














   








 




-trust what I tell you is true. Broth er it’s �ne, he chose

    










 














 
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



 


 


  




   


 

 


   


 

 






 


 
  


 


 


 




















     


 


 

 

  

  




- - -yours a bove mine. I’m al ways be hind you.

  
 







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Behind	You	-	2



    

  


  


 


 


 


 


 


 


 


 


















 


 




 





cresc.

-What does it mat ter: lamb or tree?

   





























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      




 


 


 


 

  
  

  
  



















 





cresc.	sub.

Why would I care that God

   

















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 

  
  

  
  

  
  

  
  


  

 



- - - - - - -loves A

 






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Behind	You	-	3



     




  

  
  

     





 

 





 


 












- bel more than

  



 





 


 
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   






 


 

 
 

   







 


 

 
 

  







 






 

 



 

 




a	tempo










me? The

  
























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 

 



 

 



  


 


 

 
 

   





 


 

 
 

  





 






 

 



 

 




- -fruit has fal len. It cov ers the ground.



























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



  




  




   









 





 

























  


 




- - -Soft ens my foot steps and sti 1es the sound. I’m




 















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       

 




     

 

  

  
        

     















 





cresc.

- - -not hear ing voi ces I’m not go ing numb. There’s a

 

















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





  




  




  


  







           
































 





rit a	tempo



	sub.







-stone in my hand. NO! I swear it’s a plum. I’m right be







 






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  

  







 


 

 
 

   





 


 

 
 

  







 






 

 



 

 




cresc.










- -hind you. Be

   
























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   




 


 

 
 

  







 


 

 
 

  







 



 

 









 





accel

- hind you...

  
























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  




 

 
 
 

  






  
 
  
  


  






   












  



  






 

 

 

 











  
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